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Ellis III, Ted R. “The Materialization of Ghosts in Strange Interlude.” American Notes & 

Queries 19.7 (1981): 110-115. Print.  

 Ted Ellis begins his article by expressing that Henrik Ibsen had an impact on Eugene 

O’Neill’s writing; Ghosts was especially influential. Ellis goes on to explain that this influence 

has not been fully analyzed and proceeds to do so. He explains that the influence is really only 

seen within act III of Strange Interlude, and addresses the influence by comparing and 

contrasting the parallels between both of the families including: the presence of inherited 

disease; the secrets both families, especially the mothers, carry; the self-sacrifice each mother 

must endure; potential immoral actions; and loss of faith.  

 Ellis begins his compare and contrasts by discussing the diseases the two boys carry. 

Oswald’s disease in Ghosts is venereal, an incurable brain deterioration, and is symbolically tied 

to the family’s ‘ghosts.’ Sam Evans also experiences an inherited, incurable, brain disease. 

Though his insanity is not as graphic as Oswald’s, they share the same mental fate. 

 Ellis focuses primarily on the parallel between the two mothers, Mrs. Alving and Mrs. 

Evans. Both women suffered through many years of marriage and carried the burden of family 

secrets. Because they wanted to protect their sons from the knowledge of the truth regarding their 

fathers, both mothers sent their sons away; acts of love and self-sacrifice, which only brought 

sadness and loneliness to both.  

 Furthermore, Ellis finalizes his comparison of the two mothers, and addresses Mrs. 

Alving’s loss of faith regarding Christian ethics and Mrs. Evans failing belief in God. Because of 

their loss of faith, both women regret having succumbed to public opinions in their youth. As a 

result, each realize the only proper end in life is to be happy, and even go as far as considering 

immoral actions so their sons can be happy as well.  
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 Though the article was a short one, Ted Ellis was sufficient enough in addressing the 

many parallels between Ghosts and Strange Interlude. Though I have not read Strange Interlude 

prior to reading this article, from the information presented, I was able to understand the 

similarities and differences between the two plays. Ellis also did a very good job of presenting 

sufficient evidence to support his statements and I was easily able to identify with his argument.  

  I also found Ghosts to be a really enjoyable play to read, as I like both Ibsen and 

O’Neill’s work. Reading about the influence of Ibsen within one of O’Neill’s plays and being 

able to see that influence through the parallels of each, was especially pleasant and added another 

item to my future reading list.  

 As far as the discussions pertaining only to Ghosts and Mrs. Alving and Oswald, I found 

it especially interesting that Ellis identified Mrs. Alving’s loss of faith. It was not something that 

I had picked up on when I was reading the play, but Ellis gives satisfactory evidence of Mrs. 

Alving’s expression of her dissatisfaction with Christian ethics and morals. I particularly liked 

that Ellis took this proclamation one step forward and compared it to that of her potential 

immoral actions. A combination of her loss of Christian morals, wanting her son to be happy, 

and being disgraced by her late husband’s actions, she kept the secret of Regina’s true identity as 

Oswald’s half-sister a secret and almost let him be with her.  

 Overall, this article was a decent read and addressed concrete parallels between the two 

plays, with sufficient evidence to support. Though I have not read Strange Interlude, I am 

definitely interested after reading this article. As far as enlightenment, I found the loss of faith 

especially interesting, but other than that, the article addressed most of the topic we had 

discussed in class.  
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Torkamaneh, Pouria and Noorbakhsh Hooti. “Henrik Ibsen’s A Doll’s House: A Postmodernist 

Study.” Theory and Practice in Language Studies 1.9 (2011): 1103-1110. Print. 

 This article begins by introducing the notion that A Doll’s House is a play regarding, not 

that of the emancipation of women or women’s rights, but of the need rather, for every individual 

to find who they truly are and to become that person. The authors address this notion, firstly by 

explaining what postmodernism is, the progression from premodernism to postmodernism, and 

the notion that nothing is absolute or eternal in a postmodernist world.  

 The article proceeds to identify the irony within A Doll’s House, and presents two 

different types: Dramatic Irony and Situational Irony. The first is defined and supported with 

examples’ including Nora’s “pride and joy” being something her husband would disapprove of 

and Torvald ironically referring to Nora as having been his “pride and joy” prior to learning her 

secret. Situational Irony is then defined and discussed as well. This type of irony is not found in a 

single occurrence throughout the play, but rather, is seen in regards to the way she treats her 

children. Much like how her father treated her like a doll, as her husband does now, Nora in 

return treats her children the same way.  

 Internal and external conflict within A Doll’s House is discussed and used to show the 

growth and self-realization that Nora endures. Nora’s initial conflict was borrowing money to 

save her husband’s life; her internal conflict was ignoring the rules of society to do what she 

believed was right. External conflict on the other hand, is present in the relationship between 

Torvald and Nora, and is expressed as Nora becoming aware of being treated like a doll, and 

finally stands up to Torvald.  

 The article ends with a description of the deception present within the characters, as well 

as a few feminist tendencies within the play.  
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 Overall, I thought the article made some very good points and they were sufficiently 

supported. I thought it beneficial that the authors gave a history of postmodernism and the 

history of the progression towards it. However, I felt that the authors spent a decent amount 

(about a third of the article) discussing postmodernism, what it is, and how we got to 

postmodernism today. Though it was beneficial, I didn’t need to a history lesson to understand 

postmodernism in relation to this article.  

 As far as the rest of the discussion in the article, I found it pretty enlightening. The 

definitions and support the authors gave in response to the two different types of irony within the 

play was satisfactory, though I felt a few more examples, rather than just one or two each, would 

have been more adequate. The same can be said for the two types of conflicts discussed; each 

were explained and supported, but another example or two would have made it just a bit more 

solid.  

 I liked the authors’ take on Nora being that of an individual seeking her own identity and 

freedom. This theory is well supported throughout the article, with examples regarding her 

responses to each conflict; her realization that she is seen as an object, not a human being, to her 

husband and previously, to her father; and her overall realization that she also has a duty to 

herself as a human being.  

 Finally, while this article had a decent amount of ideas in regards to A Doll’s House, I felt 

that the arguments were supported, but could have used just a few more examples to make it 

more solid. It was also incredibly difficult to read sometimes because of the many grammatical 

errors present, especially pertaining to the reference of another one of Ibsen’s work, as Mrs. 

Alving being the main character of Hedda Gabler. Knowing that information was incorrect 

caused me to question the validity of everything else that I had previously read in the article.   
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Webb, Eugene. “The Radical Irony of Hedda Gabler.” Modern Language Quarterly 31.1 (1970): 

53-63. Print. 

 Eugene Webb begins this article by reporting G. B. Shaw’s interpretation of Hedda 

Gabler, viewing Ibsen as a social reformer, particularly regarding the liberation of women. 

Though Hedda is the main character, Shaw saw Thea Elvstead as the freed woman, not Hedda, 

who has little courage in becoming truly free.  

 The article takes a look at the symbolism within the play, and notes that the unifying 

principles of the seemingly fragmented symbols are related to the myth of Dionysus. A brief 

overview is given, explaining that Dionysus was torn apart soon after birth and was restored to 

life by the goddess of fertility, Rhea, thus becoming the symbol for renewal and re-birth.  

 The article suggests that Hedda thinks of herself as a devotee of Dionysus; she wears the 

traditional vine leaves in her hair and speaks of Lovborg as an ideal Dionysus, particularly of 

what she wants in her ideal life. Yet, the article notes that Hedda realizes that her ideal life is just 

a dream, and in turn, becomes the opposite of a Dionysian worshipper. The irony of the play 

seems to come from Thea Elvstead and Miss Tesman, who both embody an ideal Dionysian 

worshipper. Hedda sees the cycle of life as monotonous and boring, rather than self-renewing 

and joyous as Thea and Miss Tesman do, in clear opposition with a Dionysian outlook. Though 

Hedda cannot become an embodiment of Dionysus, the article notes that she attempts to 

encourage Lovborg to become a truly free man; she sees this cannot be so once he is arrested.  

 The article concludes with a discussion of the burning of Lovborg’s manuscript, 

interpreted to be a representation of Thea and Lovborg’s “child” as well as the knowledge of the 

future of the universe. The rebuilding of the manuscript by Thea and Tesman is representative of 

the resurrection, or rebirth, of Dionysus.  
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 I found this article to be especially interesting because of the focus on the Dionysian cult 

and the irony between Hedda and Thea Elvstead. The irony between Hedda and Thea is that 

Hedda, in the article at least, wants an ideal Dionysian lifestyle. Hedda ends up hating everything 

that Dionysus represents; death and decay, and the birth of life. Thea rejoices in fertility and the 

beauty of nature, both of which Hedda abhors, and understands that death is a natural part of the 

life cycle. The burning of Lovborg’s manuscript was supposed to be the burning of the 

knowledge of the future. This seems to be symbolic of the death of Dionysus, the first step of 

rebirth. What is ironic is that, if Hedda were burning the book as a sign of her turning against her 

beliefs as the article suggests, she only initiated the rebirthing process of Dionysus and the 

future.  

 I also found the link between Thea and Rhea particularly interesting. Rhea, a goddess of 

fertility, restored life to the reassembled pieces of Dionysus body. She had initially inspired 

Lovborg to write his manuscript and after the burning of it, aids Tesman in reconstructing it from 

notes she saved. The article also notes that Thea’s name actually means goddess, so it cannot be 

a coincidence that she so closely resembles Rhea.  

 Though the article gave an interesting take on Hedda Gabler, I didn’t find it particularly 

helpful in my understanding or knowledge of the play. I enjoyed reading Hedda Gabler and I 

viewed Hedda mostly as a spoiled brat that was bored with life. She showed no affection and 

only married Tesman in the hoped that he would float her extravagant lifestyle. In the end, her 

former lover killed himself, she commits suicide, and her husband barely acknowledges her 

death. Overall though, I found it to be an interesting read, but not one I would refer to if I were 

doing a serious analysis of Hedda Gabler.  



9 
 

“August Strindberg.” The Lotus Magazine 5.2 (1913): 124-129. Print. 

 This article focused primarily on Strindberg himself, rather than a specific work of his. It 

was not until after his death, the article notes, that any real knowledge of Strindberg was known. 

Beginning with a telling of his many achievements, ranging from novelist to scientist, the article 

suggests that Strindberg, was not all together a terrible person. 

  He had an unhappy childhood, three broken marriages, and finally, the publics’ anger at 

his negative views regarding the emancipation of women forced him abroad. His view on 

women, as though they were merely the link between father and his children, nothing more, was 

the focus of his belief of family and integrity. This was seen as the reason he and his first wife 

separated, but the article hints at his possible obsession over her being the cause.  

 The article also notes that Strindberg’s seemingly restlessness drove him from belief to 

belief. He was also particularly sensitive and his awareness early on of his annoyance. His 

sensitiveness gave way to egomania, which was developed and shown in a few of his works. His 

egomania resulted in a tremendous amount of self-pity and constantly believed that things were 

done intentionally to annoy him.   

 The article also makes reference to Strindberg’s enemies not all being mortal, and 

Strindberg’s notion that “earth is hell.” The article speaks of his belief that self-contempt and 

basically hating oneself is the way to a “higher life,” once his faith had finally left him. 

Strindberg lived to see the failure of his generation and because of that, it helped lead him to his 

own madness.  

 Though Strindberg was an incredibly intelligent individual, the article makes note that he 

seemed to be lacking a few key characteristics, including qualities of mind and character. His 
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writing was full of ugliness and hate, made new by the conflict between man and woman, and a 

mind full of rage at the world because he was blind to three-fourths of it.  

 Though the article wasn’t incredibly long, the information presented was quite 

enlightening. From class discussions, I was aware of Strindberg’s misogyny, but I was not aware 

of his incredible background and all of the challenges and unhappiness he had faced. The article 

noted that he was aware of his sensitivity to irritation as a child. I found that notion to be both 

admiring and sad. For a child to be aware that he feels constantly irritated by things in an already 

unhappy atmosphere makes me almost feel bad for young Strindberg. It’s also admiring for the 

same reason; that a child is aware of feeling constantly irritated.  

 At a point in the article, the author notes that each stage of Strindberg is represented in 

his works, from boy, to a type of family man, and finally, to his egomania-fueled adult self. I 

took particular interest in the last stage of Strindberg. He is so sensitive that he thinks everything 

is done to purposely annoy him, thus resulting in egomania, present in the works “Inferno” and 

“Legends.”  

 Strindberg describes Earth as being hell and that we should rejoice in our torments as 

though we were paying off our debts that we owe. From this article, I have come to understand 

that Strindberg had an altogether difficult life, full of alcohol and ever-changing beliefs. His 

difficulties were not eased after he lived to see the failure of his generation; a generation that had 

had high hopes. Living through and past this, he ended up being driven mad into the hatred of 

human nature.  

 Overall, this article gave a solid history of Strindberg for not seeming to know too much. 

I thought that the notions presented pertaining to the author was supported as best as could be 

and the reference to his texts were helpful in relation to his development.   
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Matherne, Beverly M. “Hope in Camus’ The Misunderstanding.” Western Speech 35.2 (1971): 

74-87. Print. 

 The following article focuses on the classical Greek elements of The Misunderstanding 

with a joining of its’ relationship to the Theater of the Absurd. A primary focus of Camus’ belief 

is both, a sense of order and harmony in art, and his hope for human solidarity. Camus believed 

that art both affirms and rejects the world, as well as being the only thing that man can exert full 

control over in regards to creating his own destiny. His belief that man could somewhat control 

death, the grimmest reminder to that of the absurd universe he believed he lived in, was done 

through art. Camus believed that the existence of man was a continuous struggle and that to 

commit suicide, was to willingly give in to the absurd.  

 The main focus of this article was to discuss the communication, or lack thereof, within 

The Misunderstanding. Camus felt that there was a strong lack of communication in modern art 

and society, and this rejection of communication is a key factor within the play. The article 

suggests that Camus urged for an understanding between men, and that communication, 

understanding, and compassion were things that should be shared. 

 The structure of Camus’ play is described as Greek and comparable to two elements of 

the Oedipus myth a, which re noted: a lost-and-found theme, and the search for elf-identity 

resulting in tragedy to the protagonist. Jan’s unyielding self quest resulted in him arguing with 

his wife and ultimately drowned by his mother and sister. By choosing not to communicate with 

them and to view them as an outsider, Jan was further alienating himself, and his mother and 

sister, from true happiness.  

 The article ends on a note of death. Suicide was not viewed as a valid reaction to the 

absurd by Camus. Mother’s suicide and the killing of Jan would be seen as an inauthentic action; 



12 
 

it completely denies the possibility of human interaction and communication, both of which 

Camus urged for. 

  I found the notion of creating one’s own destiny through art completely fascinating. 

Camus’ beliefs rest on this notion and by doing so, he can exert some sort of control over the 

absurd and inevitable death. Camus’ beliefs also rest on the need for communication, especially 

within our society, and through the denial of this in The Misunderstanding, it is shown how 

necessary dialogue really is. The author of the article discusses this lack of communication 

within the play, with examples mainly included of Jan and his unwillingness to let his mother 

and sister know who he is.   

 The article also did a phenomenal job of comparing and contrasting Greek tragedy within 

this play. In relation to the Oedipus myth, the article sufficiently supports the two major 

elements, with a few examples for each from the play. The article then spends a good deal of 

time comparing and contrasting the two plays. Both openings reveal to the audience what will be 

the outcome, as well as many other related classical Greek elements.  

 The article notes that Camus does not believe in suicide as an authentic reaction to the 

absurd, but the mother in the play commits suicide after the death of her son; she chooses to give 

into the absurd. After having gone through a life of absurdity, living in a world that doesn’t quite 

make sense to her, the ability to love was reborn within her upon the return, and unfortunate 

death, of her son.  

 Overall, this article incredibly conveyed Camus beliefs pertaining to communication and 

suicide, as well as the reversed portrayal of each within The Misunderstanding. Camus urged to 

broadcast that communication is crucial in our lives, for without it, it is damaging.     
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Muller, Rene J.”Sartre on the Ontological Need for God.” The Humanistic Psychologist 38 

(2010): 236-243. Print. 

 The following article beings with a description of what ontology is and how it refers to 

No Exit, as well as Jean-Paul Sartre himself. Though many believe in God and religion, Sartre 

believes that human’s project God from their beings, rather than it being hardwired within our 

brains. Sartre’s ontology, an ultimate coming together of a complete world view, is based off the 

structures of the human endeavor. He explains these structures in four forms: the being-in-itself, 

the being-for-itself, the for-itself search, and the in-itself--for-itself.  

 The being-in-itself ultimately means that essence precedes existence. In other words, the 

essence or idea of an object exists in the mind before it is made into a physical thing. Being-for-

itself, however, is the opposite; the existence comes before the essence.  This idea is referred to 

humans because our existence is created with no essence due to there being no universal essence 

to model ourselves off of. Humans are constantly growing and changing, thus each essence is 

different person to person.  

 A result of humans’ lack of essence when created can later result in existential anxiety. 

This leads to humans’ search of for-itself within someone else. Because humans are born with a 

lack of foundation, they strive to seek this in another human being. However, the satisfaction 

found within another person is limited and humans search once more. Since a true foundation 

cannot be found in other humans, this then leads to the in-itself—for-itself idea. This idea is 

basically the structuring of God within humans. Because humans fail at being God on Earth, they 

project the idea outside of themselves, thus resolving their failure of finding their authentically 

structured selves.  
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 This article took a very interesting standpoint, and I can understand why Sartre, though 

he is atheist, would write a play about hell. The author made decent reference to the play in 

relation to the article. I thought it interesting that the article started with the notion that religion 

was hardwired within our brains, and even related it to Noam Chomsky’s study of language. I 

personally don’t believe that religion is hardwired within our brains in the same way that 

language development is, and I’m glad the article took a turn towards Sartre’s views rather than 

continuing with the initial thought. 

 I’m glad that I unknowingly chose an article that discussed Sartre’s view on God (though 

I could have guessed from the title), because I found it so fascinating that someone who didn’t 

believe in something could write about it. This makes me appreciate him even more as a writer, 

as well as his beliefs. The article address the four aspects of the essence of being and relates each 

to ideas within the play, especially that of finding a solid foundation within other people.   

 The article discusses another notion that I found interesting: the idea of the “for-itself” in 

search of a foundation in another. It explains that, even if we find a foundation in another being, 

we will only be satisfied with what they have to offer for a temporary time. It then goes on to 

explain that, because of our constant struggle of becoming ourselves, we are willing to sell out or 

step on other people to reach our purpose. I don’t personally believe this is true of every 

individual, but I do think it is true of some. I know many instances of individuals that will step 

on others to reach their way to the top in an effort to “find themselves,” but are really stepping on 

people for higher, uncouth actions.  

 Finally, though the article didn’t make much reference to No Exit, I found the theories 

presented to be well thought and supported. I may not have learned anything beneficial 

pertaining to No Exit, but I feel a bit more enlightened about the possible projection of God.  
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Gabriele, John P. “Of Mothers and Freedom: Adela’s Struggle for Selfhood in La Casa de 

Bernarda Alba.” Symposium 47.3 (1993): 188-199. Print. 

 Federico Garcia Lorca’s fascination with the female, and in particular, the female’s 

maternal instinct, is the main focus of this article. The atmosphere of the play is void of male 

figures and full of oppression and conflict. The mother-daughter conflict is discussed in 

particular, especially between Bernarda and her youngest daughter, Adela. A few ideas 

pertaining to this conflict is discussed, in relation to a few psychoanalytic studies.  

 Adela’s autonomy is the fundamental element in regards to the mother-daughter conflict 

within this article. In addition to the individuality that Adela seeks from her mother, the conflict 

is suggested to arise due to Bernarda and her daughters all being the same gender. Because of 

this, Bernarda sees her daughter as an extension of herself, thus they represent and reflect her to 

others. Bernarda is especially concerned with her public opinion; therefore, because she sees her 

daughters as a reflection of her, she holds them close and even goes as far to prevent marriage 

between her daughters and unworthy men.  

 The struggle of individuality within the daughters is suggested in the article, to be seen 

when each daughter turns from Bernarda to that of a male figure. Due to Bernarda preventing 

this, the mother-daughter relationship only continues to suffer. Bernarda’s need to exert full 

power over her daughters is defied through Adela. Adela, consistently expresses her need to be 

free and independent from Bernarda, and even goes as far as symbolically breaking that control 

by breaking Bernarda’s cane.  Though Adela seems to fully defy Bernarda, her acts are not of 

oppressing the authority, but rather, reflects on her need to grow and develop physically and 

mentally as a woman. Yet, each cannot fully become a woman until they are married, and 
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because of Bernarda’s hold over them, they remain daughters, not recognized as fully grown 

women.  

 I found this article to be both, enlightening and interesting to read. I particularly enjoyed 

the notion of the mother-daughter conflict.  The article focused primarily on this issue and 

discussed a few psychoanalytical perspectives, including Freud’s theory of penis envy in girls. 

The article focuses on the idea that mothers see their daughters as extensions of themselves 

because they are the same gender, rather than treating them as separate individuals like they 

would toward their sons.  

 Bernarda’s view on motherhood is sometimes called into question within the article, but 

it does very little to express Bernarda’s opinion. It only attests that at no point in the play does 

Bernarda discuss her views as a mother and that the only views that are known through her 

comments pertaining to gender roles and traditional beliefs.  

 Another aspect of the article I found interesting was the discussion of the symbolism 

throughout the play. Bernarda’s cane is the main symbol, a representation of authority, especially 

that over Adela. The article suggests that the breaking of the cane by Adela is not to show her 

outright defiance, but as a physical expression of rebellion in relation to the development of her 

body from a girl into a woman. This is supported with the notion that a woman’s perception of 

her body, starting from childhood and continuing forward, is crucial to the development of her 

sense of self-identity. I find this very truthful and I am able to relate to the well-addressed points 

that the author has made. 

 Overall, I thought this article made valid points throughout and gave sufficient evidence 

to support. It reviewed some of what was discussed in class and was genuinely enlightening. I 

found the perspective of author relatable and easy to understand.  



17 
 

Persson, Ake. ““Where love can have its way:” Conformity versus Resistance in Brendan 

Kennelly’s Version of Federico Garcia Lorca’s Blood Wedding.” Estudios Irlandeses 4 

(2009): 69-81. Print.  

 The article starts with a brief introduction of Brendan Kennelly’s many production 

variations, and then focuses on the relationship between Garcia Lorca’s Blood Wedding and 

Ireland in the late 20
th

 Century. Kennelly saw in Lorca’s Blood Wedding the conformity of social 

pressures and how it resists them. Using these notions, he explored similar issues represented 

within the play to focus on women’s oppression and how women deal with gender politics, 

especially in relation to women in Ireland at that time. The article suggests that Lorca felt society 

in 1930’s rural Spain was flawed due to this oppression of women, and though it crosses, time, 

space, and cultures, Kennelly finds similar realities in Ireland in the 1990’s. 

 A general background of the issues present in Ireland pertaining to women is then given. 

Ultimately, women are seen as domestic creatures and their place is meant to be in the home, 

taking care of their children.  A comparison of Lorca and Kennelly is then discussed, and it is 

noted that both were sympathetic to women’s oppression and each gave frequent public speeches 

pertaining to this. The author notes that Lorca’s focus is primarily on the social and religious 

aspects that govern men and women, and the resulting frustration of each.  

 Finally, the remainder of the article discusses Kennelly’s rendition of the play, with the 

central focus being around, of course, the wedding; social pressures and what is expected of both 

the man and the wife are consistently referenced.  Kennelly’s version hardly varied from the 

original, with a few exceptions in the language and contains a more hopeful ending. The author 

notes that the play brings to light the restricted lives of women in a strict patriarchal society, as 

well as denounces the oppression of women and the institution of marriage. 
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 While I was reading this article, I could understand the author’s comparison of 

Kennelly’s variation of Lorca’s Blood Wedding. The article started with a solid background of 

women’s oppression in Ireland in the late 20
th

 century and made an interesting statement 

pertaining to the Irish Constitution. I found it almost appalling that the Constitution actually 

states something along the lines of women being recognized by the state to immerse her life 

within the home, for there is no other labor or duty in which she needs to perform. In addition, 

Ireland’s negative attitude towards the use of contraception and abortion finally reached a point 

with feminists and they are strategizing to shift to a better state of equality. Both Lorca and 

Kennelly were dismayed by the treatment of women in their respective cultures and the article 

gives sufficient evidence to support this notion.  

 Pertaining to the article’s telling of Kennelly’s adaptation of Lorca’s Blood Wedding, I 

found it interesting that Kennelly’s version seemed to express more of the sexual undertones 

present within the play. It seems that Kennelly did this to purposely contradict the notion of 

sexual promise with the frustrating norms of the society within the play. The wedding guests, 

which the author of the article would argue is representative of society at large, expresses the 

social pressure placed upon each individual.  

 Another notion I found interesting in the article was the discussion of Bride seemingly 

being afraid of her emotions and almost rushing back to the church to marry because she’s afraid 

of what she may do. The article suggests that there is an internal tension between her emotions 

and what society expects of her. Of course, it is known which side of the internal struggle wins 

when chooses to leave to find Leonardo soon after her marriage.  

 I thought that this article, though long on the history of Ireland, was very well written.  It 

did a very thorough job of supporting the comparisons and contrasts, and was overall a fair read.   
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Miliora, Maria T. “A Self Psychological Study of Dehumanization in Eugene O’Neill’s The 

Hairy Ape.” Clinical Social Work Journal 24.4 (1996): 415-427. Print  

 The article begins by expressing that Eugene O’Neill portrays characters in his plays that 

predominantly suffer from self-fragmentation, and usually depict the plight of men and women 

during a rapid shift in their social environment. The author notes that a loss of one’s self and 

falling apart of their world, is a leading psychological problem that artists like O’Neill 

recognized. The impact of the loss of self and belonging in the world, paired with a fragile self-

esteem is seen through the character Yank in The Hairy Ape. His experiences ultimately result in 

his dehumanization and estrangement from the human race.  

 The article describes the notion of the “selfobject milieu,” which refers to the 

environment one exists and identifies with. Marinating this notion is crucial in the balance and 

consistency of the psych equilibrium. Yank identifies with the ship he stokes as his home, feels 

as though he has almost superhuman strength, and is satisfied with his role as leader of the 

group. While Yank remains acknowledged by the others that he is powerful, his limited 

knowledge of society and his low rank in the social class is yet of no concern. 

 The disturbance of Yank’s “selfobject milieu” occurs with the encounter of Mildred 

Douglas. It takes a moment for Yank to realize that he is insulted by her sighting of hum, but 

once he does, he is enraged and his self-esteem instantly deflates. Because Yank no longer feels 

assured that he is powerful among the group, his once thought of superhuman tendencies are 

debased to subhuman in his mind.  

 Once Yank further learns of his low social status, the ship and steel that he identified 

himself with becomes a symbolic prison. Yank’s loss of assurance leaves him feeling alienated 
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and dehumanized. This experience ultimately implies that the change within one’s “selfobject 

milieu” can affect the sense of self and a negative change can end horribly.  

 I found this article incredibly interesting. The notion of the “selfobject milieu” was 

compelling to read and its relation to the balance of the psych equilibrium fascinating. It makes 

sense if one really thinks about it; if someone’s environment is drastically changed, it could 

definitely seem like the world has turned upside down. I felt that the article did a very good job 

of supporting this theory and made very good use of the text as examples.  

 The article focused for a bit on Yank’s reaction to the monkey fur in the window display, 

and I felt that it was discussed quite well. The author notes that Yank identifies himself with the 

animal fur and because of the way the passerby’s ooh and ahh over it, he becomes defensive as if 

they were making fun of him. Of course, this flattens his self-esteem even more that it already is 

and the clear path to destruction can be seen.  

 I found the articles discussion of the symbolism, particularly that of cage, somewhat 

enlightening. Though it was a discussion in class, the article made reference to the idea of the 

ship he works on being a sort of cage. Relating that to class discussion, the ship can be seen as a 

cage by including the steel framework. Just as Yank’s sense of self started as an idea in the 

beginning of the play, so did the idea of the cage. As the play progresses and Yank’s self-identity 

falls apart, the idea of the cage becomes the real thing at the end when he dies within the ape’s 

cage.  

 Overall, this article was enlightening and I found the notion of losing one’s sense of 

environment and identity can be a life shattering thing and set the psyche off-balance. The article 

discussed a few of the same things as was discussed in class, but offered no other new 

information in regards to my interpretation of the play.  
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Hoorvash, Mona, and Farideh Pourgiv. “Martha the Mimos: Femininity, Mimesis and 

Theatricality in Edward Albee’s Who’s Afraid of Virginia Woolf?” Atlantis 33.2 (2011)” 

11-25. Print.  

 This article began with a brief introduction of the history of feminism in the 1950’s and 

the expectations and role differences that occurred after World War II. It goes on to review some 

of the elements that the play highlights and undermines, especially that of the ideal “American 

Dream.” The author’s objective in this article is to show that Edward Albee was sympathetic to 

the demands of women in society and critical of the patriarchal system, rather than a misogynist, 

and he shows this through gender role reversals within Martha and George. The author continues 

her argument by assessing that the roles that each are to embody are merely masks, and the 

games Martha and George play are a bond between the couple, as well as their attempt to ridicule 

the stereotypical gender role.  

 To support these theories, the author focuses on the psychological development of the 

characters and discusses the concept of “lack of phallus” which essentially refers to “a signifier 

of lack,” the woman being the “lack” of the two genders. The author then defines a stage of 

psych development, the mirror stage; the woman is seen as a mirror, a reflection of the male, and 

thus women’s purpose is to maintain a male’s sense of completeness. The author stresses that in 

return, denies the woman of her identity and desire within society. The author addresses these 

two concepts within the two main characters and notes that Martha is aware of the “lack of 

phallus” within her, thus causing her to be an unsatisfactory mirror.  

 The article ends with the killing of the child and expresses that, though it is an act of a 

patriarch from George, it is not promoting a patriarchal society, but rather, showing what our 

society is and what it does. 
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 I found this article to be incredibly interesting. Plays from the Theater of the Absurd are 

interesting enough as it is, and this article did a fantastic job of finding more interesting things 

within Edward Albee’s, Who’s Afraid of Virginia Woolf?.  

The authors had an interesting take on the notion that Albee’s view pertained to the absurdity of 

the predominately patriarchal society, rather than other critics, who simply labeled him as a 

misogynist. This theory was well supported throughout the article, with examples like: the “lack 

of phallus”, the games the couple play, and the killing of the imaginary child.  

 Due to the incredible support the authors had for each of their theories, I could 

understand and see how their views could be accurate. When I read Who’s Afraid of Virginia 

Woolf?, I didn’t really like Martha and I felt bad for George; he was constantly humiliated by her 

in front of their guests and she made a point to talk about things he would ask her not to discuss. 

Yet, after reading this article and reviewing their examples from the text to support their theories, 

as well as doing some of my own reviewing of the text, I found that their claims could very well 

be true. It also caused me to enjoy the characters as a couple, rather than disliking one and 

feeling sorry for the other. When viewing the two as playing the games together, rather than 

against each other, it’s as if they were trying to keep their relationship alive and fresh within the 

absurdity of their assumed roles.  

 I also found it interesting that the author discussed Martha’s mention of a Bette Davis 

movie, and compares her to the character intended: Rosa Moline. Both women are domesticated 

housewives and Rosa is in love with another man. The mention of this reference, something I 

completely missed when I initially read the play, and the discussion of the parallels between the 

two women, are particularly enlightening and speak volumes about Martha’s character and some 

of her intentions. 


